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THIRTY-THIRD YEAR JANUARY, 1946 NUMBER ONE 
NEW ENDOWMENT FUND 
The William J. Morgan Memorial Fund, 
Bequest of Daisy Rogers Chapman....... $15,000.00 


(Unrestricted Fund allocated by the Trustees 
to Library purchases) 


A GIFT OF CHINESE INKS 


It is not generally realized in the Occident that Chinese ink is 
manufactured in cakes or sticks, which, when rubbed on a stone 
with water, dissolve to produce ink in liquid form. Although it 
appears that the Chinese had some kind of ink in early historic 
times,’ “‘so far as is known, no ink-cakes of [even] the T’ang 
and Sung periods are preserved; among the oldest are those 
which have come down from the Ming period,”? 1368-1644. 
Late in the sixteenth century two rival ink-makers, Fang Yi-lu 
and Ch’éng Chiin-fang, published books showing their designs, 
and it was these books “which raised the ink-cake to the status 
of a medium for artistic expression.” 


About three years ago forty-five such ink-cakes and a stone 
were presented to the Museum by Henry W. Kent, of New 
York, who has been closely associated with this institution since 
its inception. The ink-stone is a fine and elaborate example, 
evidently of the Ming dynasty, having a smooth rubbing sur- 
face, a small trough for water, an archaistic inscription, a sec- 
tion of landscape, a dragon and clouds, and the two immortals, 
Li T’ieh-kuai and Chang Kuo-lao. The decorative elements are 
spirited and were doubtless for the purpose of inspiring the 
stone’s user, who would certainly have understood their 
meaning. 

1 Takata Tadasuke quoted by W. Perceval Yetts, The George Eumorfopoulos Collection: Catalogue 
of Chinese and Corean Bronzes, etc., Vol. I. 
2 Berthold Laufer, “History of Ink in China,” in Printing Ink, ed. Frank B. Wiborg. 


3 W. Perceval Yetts, “Notes on Flower Symbolism in China,” Fournal of the Royal Asiatic 
Society, January, 1941. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1946, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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Of the inks, five are either by or after the men mentioned 
above. A circular cake* has on its face a vigorous, snarling 
dragon surrounding a central circle containing the two charac- 
ters meaning National Emblem, which refers to the dragon. On 
the back is a crude, map-like design with nine cauldrons, 
possibly indicating temples. On the edge is an inscription stating 
that it was made by Ch’éng Chiin-fang in 1621. 

A thick, octagonal cake of green ink has the Twelve Orna- 
ments on the face and a large seal on the back. Inscriptions on 
the sides say that it was made in 1622 under the supervision of 
Ch’éng Ta-yo (i.e., Chiin-fang). 

A masterfully executed small stick shows one large and nine 
small dragons writhing over most of its surface. Two archaic 
characters on the front refer to the nine small dragons and an 
inscription on the back says it was “‘preciously preserved” by 
Ch’éng Chiin-fang two centuries before his existence 

A small, gilt, circular cake® has the seal of Fang Yi-lu on the 
back, and on the front a very charming portrayal of the im- 
mortal Wang Tzfi-ch’iao playing a musical instrument while 
riding through the air on the back of a crane. 

A larger circular piece, both well composed and executed, has 
both faces covered with the Hundred Children design. Round 
the edge is an ascription to Fang Yi-lu. 


A very unusual piece is decorated with gilt characters and 
gilt dragons with white hair and red flames. Although unsigned, 
it is ascribed to the Ming dynasty on the basis of the bold and 
skillful writing and drawing. The fact that about half of the 
* design seems to be missing proves that it was a very large cake, 
and yet, unlike most large pieces, it has been put to use, as is 
attested by the grinding and watermarking of the end. 

There are two very fine large inks of the Ch’ien Lung Period. 
One has the Pavilion at the Heart of the West Lake (Hu Hsin 
T’ing) on the front, and a long dedicatory inscription on the 
back with the name of Liu Jung, one of the Ch’ien Lung 
ministers, at the end. The other is as shiny as shoe polish and 
has a scene, consummately executed, of a sage and attendant 


4 No. 42.211. Diameter 514”. Illustrated on inside back cover. 


5 Ch’éng lived around 1600. The ink bears an ascription to Yung Lé mao ting nien. The Yung Lé 
Period extended from 1403 to 1424 and contained no mao ting year. 


6 No. 42.233. Diameter 21%”. Illustrated on inside back cover. 
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in a pavilion in the clouds. On the edges are the date and the 
statement that it was “preciously stored in the Waiting-for-the- 
Moon Pavilion.” On the back are inscriptions reading “Imperial 
Ink,” “Brilliance Divides the Universe,” and “Humming and 
Singing in the Spring Wind.” 

During the eighteenth century the practise of making sets for 
presentation came into fashion. In the Museum’s new collection 
are two such sets, the more important of which has ten cakes in 
different shapes and different colors, depicting ten famous sights 
of the West Lake and with poems by the Ch’ien Lung emperor, 
1736-95, on the back. It was “probably made by Wang Chin- 
wei about 1780. This is a particularly fine set, the impression 
being unusually sharp because of the particular kind of material 
used.”” The other set, of five pieces, was probably made for the 
Chia Ch’ing emperor, 1796-1820. 

For the rest, in addition to a number of unsigned pieces, 
there are two very fine inks by Hsii Shéng-k’o and fourteen by 
or after Hu Hsing-chi, all small and of the nineteenth century. 
For the most part, these, though well designed and carefully 
done, have not the assured freedom of their predecessors. 


HOWARD HOLLIS 


THE RETIREMENT OF I. T. FRARY 


At a meeting of the Board of Trustees the resignation of 
I. T. Frary, since January 1, 1921 a valued member of the 
Museum staff, was accepted with profound regret. He was made 
Membership Secretary Emeritus on November 5, 1945, when 
he retired under the Museum pension policy. 


As Publicity Secretary until 1937, and Membership Secretary 
from January 1, 1922 until his retirement, he was indefatigable 
in the fulfillment of his duties. His genius for friendship was of 
incalculable value to the Museum. The breadth of his interests, 
. particularly in American fields, was evidenced by his books: 
Early Homes of Ohio; Thomas Fefferson, Architect and Builder; 
They Built the Capitol; and others. Retirement from active duties 
will give him leisure to devote to writing. WILLIAM M. MILLIKEN 


7 Wang Chi-chen, “Notes on Chinese Ink,” Metropolitan Museum Studies, Vol. III. The set is 


reproduced at fig. 14. This excellent article appends a good bibliography and a list of makers’ 
names. 
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A DIPTYCH WITH FOUR SCENES FROM 
THE PASSION 
Close to the Hand of Master Francke 


The Gothic style of painting in fourteenth-century Germany 
came about through an intermingling of styles. It is a reflection 
of the so-called International Style, which stemmed from Italy 
and Avignon. Charles IV and his successor, Wenceslas IV, Holy 
Roman Emperors, because of their titles as kings of Bohemia, 
centered artistic activity at Prague in Bohemia in the last half 
of the fourteenth century. Charles, as a member of a Luxem- 
bourg dynasty, was in touch not only with the French Court, 
but with England, where his daughter Anne, as wife of Richard II, 
was Queen. Furthermore, as Emperor, he was concerned with 
Italy and with the Papacy at Avignon. Apparently a Bohemian 
influence later followed down the Moldau and the Elbe river 
valleys to Westphalia and to the free city, Hamburg, and 
spread through north Germany as’ well. This influence also 
appears, to a degree, in the art of Master Francke and Conrad 
von Soest, the two most prominent painters of this region dur- 
ing the first third of the fifteenth century. 

The St. Thomas altar at Hamburg is the one documented 
work of Master Francke. Records show that it was commis- 
sioned in 1424 by the Englandsfahrer Gesellschaft, the Hanseatic 
Company trading with England, for the St. Johanniskirche, 
their church in Hamburg, and that they paid 100 Libeck marks 
forit. Thismonumental altarpiece forms thecriterion of Francke’s 
style, which appears to have derived many elements from the 
illuminated manuscripts of Western Europe. Master Francke, 
furthermore, injected into his painting personal elements and 
revitalized conventional forms to such an extent that his style 
took on a highly individual quality. Above all, his clear color 
and his use thereof were constituents not found in the work of 
his French precursors. Master Francke may have learned the 
rudiments of his trade from the somewhat mythical Meister 
Bertram, a painter-illuminator of Hamburg in the later four- 
teenth century. In any case, Francke, working wholly in tem- 
pera, was the most significant painter of Northern Germany in 
the early fifteenth century. 

A diptych, or two hinged panels, each panel with two episodes 
from the Passion of Christ, part of a series, no doubt, comes to 
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the Museum as a purchase from the Mr. and Mrs. William H. 
Marlatt Fund.’ These panels are reminiscent of the wings of the 
St. Thomas altar and once probably formed the covering wings 
of some larger altarpiece. They have the directness and vigorous 
composition characteristic of the simple treatment of Master 
Francke’s great altarpiece; at the same time, they are more 
archaic in character, which might mean that they are an earlier 
work by the Master or be evidence of another painter’s hand. 
The archaic angularities bespeak a manuscript derivation, even 
though there is a pronounced sculptural force active behind the 
two-dimensional rendering. 

The four painted scenes illustrate the Flagellation, the 
Crowning with Thorns, Christ before Pilate, and the Agony in 
the Garden. While the presentation of these subjects throughout 
the Gothic world was traditional, nevertheless certain features 
of these panels, particularly the setting of the first two incidents, 
stamp them as German. The placing of groups of figures in 
sculptural severity against a gold background was already, at 
the period of these panels, an accepted convention which per- 
mitted countless variations in posture, as in the Museum 
panels, where Christ is shown tied to a column or seated on a 
wooden bench and crowned with crossed staves. Apart from the 
brightly contrasted colors, individual characteristics are to be 
found in the faces, with their long, curvilinear noses and their 
heavy, contracted eyebrows knit in an aspect of painful endur- 
ance. The cast of the eyes, the well articulated and gesturing 
hands, with long tapering fingers, as well as the whole facial 
expression, give a furtive quality to the figures. The group of 
soldiers, in armor of a type used around fourteen hundred, is 
interesting from the technical aspect, the quality of the metal 
being simulated by the use of silver leaf. When a comparison 
is made between the Museum panel and the “Man of Sorrows,” 
in Hamburg, a decided relationship is evident. The actual 
objects existing from this locality are few. All such paintings 
will probably indefinitely be grouped in a series which clusters 
about a generic type like the St. Thomas altar. 


1No. 45.115. Height 2054”, width 26%”. On the back of the left-hand panel is to be found 
the seal of the Strossmayer family. It probably indicates the collection of the Croation bishop 
and politician, George Joseph Strossmayer, 1815-1905. The Strossmayer collection is now in 
the National Museum, Zagreb, Yugoslavia. Later, these panels were in the Frederick B. Pratt 
Collection. Illustrated on inside front cover. 
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From the point of view of the Museum collection, this 
diptych is of importance, as it adds one more link to the chain 
of objects illustrating the styles and qualities of Gothic painting 
in Germany. HENRY S. FRANCIS 


“THE ADORATION OF THE MAGI,” A DRAWING 
BY GIOVANNI BATTISTA TIEPOLO 


In the early thirties of the eighteenth century Giovanni 
Battista, the elder Tiepolo, gained renown as a decorator. This 
fame was not confined to his homeland of Italy but traveled 
north to Germany, after Count Algarotti, a friend of Frederick 
August II, Elector of Saxony, purchased works of art in Italy 
for the Dresden Museum. Subsequently, commissions came to 
Tiepolo, among which was one in 1753 to furnish pictures, now 
lost or dispersed, for the Convent Church of Miinsterschwarz- 
ach. An “Adoration of the Magi,” rescued from the Church in 
1804, was taken to the Alte Pinakothek in Munich.’ A second 
version’ of this same picture was made by Tiepolo in 1767-69 
in Spain, at the order of Charles III, for the church of San 
Pasquale at Aranjuez. This second picture has disappeared, 
though it is to be hoped that it is not lost. There remains, how- 
ever, an etching after it, done by the artist himself.* 

In addition to the etching there are extant various large 
bistre drawings by Tiepolo, which center about the theme of 
these two great canvases. Among them is the drawing’ illus- 
trated on the cover of this Bulletin, a recent acquisition from 
the Dudley P. Allen Fund. Besides this, there is a drawing,° 
formerly in the Berlin Print Room, which is in reverse from the 
Cleveland version. It is filled, however, with many of the same 
details and is carried out in Tiepolo’s brilliant and free style. 
In the case of the etching mentioned above or of the drawings, 
there is little need of documents to prove their relationship to 
the theme of the paintings. In the Schwarzach picture, the 
whole group is raised higher upon a dais of steps than it is in 
1 Tlustrated Catalogue, Old Pinakothek, Munich (Munich, 1928), p. 147, No. 1159 (Signed: 


GIO. B. TIEPOLO F. A. 1753); Pompeo Molmenti, Tiepolo, la vie et l’oeuore du peintre (Paris, 1911), 
Ch. VI, pp. 141-42, Pl. 140. 


2 Pompeo Molmenti, op. cit., Ch. VII, pp. 155-157. 

8 Tbid., Pl. 160. 

4 No. 44.474. Height 1534"; width 11154”. 

5 Von Hadeln, Handzeichnungen von G. B. Tiepolo, Vol. II, Pl. 107. 


8 


“4 
, 
ig 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


the etching, naturally in reverse, which shows a less formal 
setting but has the same columns and incidental details. 
Furthermore, the faces of the two kneeling kings and the 
turbaned king in the etching and the painting are all taken 
from the identical models. In the Aranjuez painting and in 
the Cleveland and Berlin drawings the Madonna and Child 
appear more in profile than they do in the Schwarzach picture. 

HENRY S. FRANCIS 


MEMBERSHIP REPORT 
Since the last report published in the Budletin for December, 
1945, the following names have been added to the Membership 


lists: 
FELLOWS FOR LIFE 
Morris, Alice Prasse, Leona E. Shane, Mrs. Samuel Paisley 
Morris, Nellie Wise, John 
TRANSFER FROM ANNUAL TO LIFE 
Bennett, Carl L. Moonan, Mrs. William P. Steudel, Mrs. Arthur W. 
Miller, Mrs. Simon Ruffini, Mrs. Ernest F. Young, Wallace C. 
ANNUAL 
Adams, Harry L. Follansbee, Mugford, Mrs. Leslie M. 
Allshouse, Corinne Mrs. George Edward Pae, Ethelyn 
Arnold, Elizabeth Forbes, Hannah Prescott, Mrs. Edward P. 
Ballinger, Mrs. George H. _‘Frisbie, Mrs. Hugh E. Prescott, Katherine 
Beale, Guy O. Geier, Philip Robbins, Mrs. William T. 
Bicknell, Warren, Jr. Grant, Reverend E. Milton Russell, George Ely 
Bowen, Claude M. Griswold, James H. Sanker, Mrs. Julia B. 
Bullard, Patricia Groth, Mrs. J. Wood Seidman, Mrs. Elmer H. 
Christenson, Leroy W. Hart, Mrs. Boyd E. Serschen, Mrs. Anne 
Colborn, Mrs. Theodore R. Hirsh, Ralph E. Snow, Mrs. Charles Carey 
Davis, Professor Stanton L. Jones, Alfred C. Tamkin, Roy A. 
Deutsch, Dr. George F. Krusoe, William A. Terry, Mrs. C. R. 
Dimlich, Dr. H. Karl Lamb, Mrs. Fredrick S. Vorpe, William G. 
Drees, Mrs. Lawrence A. _Lettofsky, Phillip Weber, Mrs. Oliver A., Jr. 
Eakin, Paul J. Marting, W. A. Wicks, Dr. Frank S. C. 
Moore, Mrs. Dan T., Jr. 
Total Membership, 3,644 
CALENDAR FOR JANUARY, 1946 
Friday 4. 8.0op.m. Lecture with Color Films: Canadians All—From 


Acadians to Eskimos. Laura C. Boulton. 
Saturday 5. 2.0op.m. Young People. Color Films: Rhythm over Africa. 
Laura C. Boulton. 
2.00 p. m. Radio-Phonograph Program (until 5.00 p. m.). 
3.00 p. m. Lecture with Color Films: Rhythm over Africa. 
Laura C. Boulton. 
3.00 p.m. Gallery Talk: Art of the Americas Exhibition. 
William M. Milliken. 


Sunday 
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Wednesday 9. 8.00p.m. 


Friday II. 8.00p.m. 
Saturday 12. 2.00p.m. 
Sunday 13. 2.00p.m. 

3.00 p. m. 


3-45 p- m. 


Friday 18. 8.15 p.m. 
Saturday 19. 2.00p.m. 


Sunday 20. 2.00p.m. 
3.00 p. m. 


3.00 p. m. 
Friday 25. 8.00p.m. 


Saturday 26. 2.00p.m. 
Sunday 27. 2.00p.m. 
3.00 p. m. 


3-45 


Gallery I 
Galleries IX, X 


GalleryX 2 « 
GalleryXI. . ... 
Gallery XVI . 


Educational Corridor . 


Course: Backgrounds for the Ballet. Gertrude 
Hornung, with guest speakers (For Members). 
Film: Mutiny on the Bounty, with Charles 
Laughton, Clark Gable, and Franchot Tone. 
Play: Fancy Dress Party. Girl Scout Troop, 
directed by Virginia Payne Whitworth. 
Radio-Phonograph Program. Elizabeth W. 
Drullard. 

Gallery Talk: Etchings and Lithographs by 
Rodolphe Bresdin. Price A. Chamberlin. 
Lecture: The Future of Television, and Cleve- 
land’s Place in It. Barclay S. Leathem, Professor 
of Dramatic Arts, Western Reserve University. 
Chamber Music. The Walden String Quartet; 
Mary U. Bennett, pianist. 

Young People. Disney Film: The Three Caballeros. 
Radio-Phonograph Program (until 5.00 p. m.). 
Gallery Talk: Seventeenth Exhibition of Con- 
temporary American Oil Painting. Florence D. 
Pockrandt. 

Disney Film: The Three Caballeros. 

Film: Fin d’un Four (End of a Day). Julien 
Duvivier, Director. In French with English sub- 
titles. 

Young People. Play: Princess Tenderheart. 
Children from Division of Recreation, City of 
Cleveland, directed by Mrs. Winifred M. Hodges. 
Radio-Phonograph Program (until 5.00 p. m.). 
Gallery Talk: French Contemporary Painting. 
Thomas Elsner. 

Lecture: Estates and Gardens of Old Russia. 
Madame Olga V. Epanchin. (Holden Lecture on 
Outdoor Art.) Given in cooperation with The 
Garden Center of Greater Cleveland. 


EXHIBITIONS 


. Exhibition of the Month: Music in Art. 
. Art of the Americas (through January 6); Seven- 


teenth Exhibition of Contemporary American Oil 
Painting (opens January 11). 


. Museum Collections (through January 27). 
. Museum Collections (through January 27). 
. Etchings and Lithographs by Rodolphe Bresdin 


(through January 13); Recent Accessions in 
Prints (opens January 16). 


- Mexico: Photographs by Fritz Henle (through 


January 6); Abstract Painting (opens January 8). 


Museum Galleries Closed on Mondays 


INK CAKES 
Chinese, Ming Dynasty, 1368-1644 
Upper by Fang Yi-lu; lower by Ch’éng Chiin-fang 
Gift of Henry W. Kent, 1942 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis WILLIAMS 
JoHN HUNTINGTON HORD 
WALTER A. CROLEY 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
Haroip T. CLARK Mrs. Aubert S. INGALLS 
M. Coe G. MATHER 
Epwarp B. GREENE LauRENCE H. NORTON 
Leonarp C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice-President, ex-officiis 


Harowp T. CLarK Epwarp B. GREENE 
Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Asst. Treasurer 
Secretary 


FINANCE COMMITTEE 


Lewis B. Chairman 
WILLIAM G. MATHER, ex-officio 
Harotp T. CLARK Leonarp C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


THE 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Ciara E. GAETJENS 
Editorial Assistant Sitvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier CATHERINE A. FARAGHER 
Registrar Litt1aAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary Emeritus FRARY 
In Charge of Membership Epitn BuRROUS 
In Charge of Publicity MARIE KIRKWOOD 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
In Charge of Photograph Shop RicHarp GODFREY 
Superintendent of Buildings JoHn W. McCaBe 

Assistant Superintendent JosepH J. KRAYNAK 


LIBRARY 
Librarian 


Assistant Librarian 
Reference Assistant ELTA ALBAUGH 
Cataloguer CHARLOTTE VAN DER VEER 
In Charge, Photographs HASSELTINE BoURLAND 


NELL G. SILL 
TALLMAN 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 19 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving. and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 

ks and current magazines for reference and 
photographs-for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 


Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


ACCESSIONS COMMITTEE 


The President and the Director, ex-officsis 
RaLpu M. Cog LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 
The President of Case School of Applied Science 
WILLIAM E, WICKENDEN 


Mrs. S. PRENTISS BALDWIN GUERDON S. HOLDEN 
E. S. Burke, Jr. Mrs. T. P. HOWELL 
STEVENSON BURKE HELEN HUMPHREYS 
Mrs. H. W. CANNON Davi S. INGALLS 
Henry Hunt CLARK Mrs. H. H. JoHNSON 
Jacos D. Cox, Jr. H. KENDALL KELLEY 
Mrs. Howarp P. EELLS’ Mrs. RALPH T. KING 
Brooks EMENY Woops KING 
A. C. ERNST Etroy J. KULAS 
PAut L. FEISS HERBERT F. LEIsy 
WALTER L. FLory A. M. Luntz 
Mrs. JAMESA.ForpD 
FINLEY M. K. Foster SEVERANCE A. MILLIKIN 
CHARLES B. GLEASON Mrs. R. H. NoRWEB 
Mrs. THOMAS S.GRASSELLI_ Mrs. MATTHIAS PLUM 
Mrs. E. B. GREENE Mrs. HERMAN L. VAIL 
GEORGE GUND Mrs. WorcEsTER R. WARNER 
SatMmon P. HALLE ROBERT A. WEAVER 
Mrs. E.S. HARKNESS Mrs. Winpsor T. WHITE 
Grover HIGGINS D. Wise 


STAFF OF THE MUSEUM 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst. Curatorof Decorative Arts HELENS. Footr 
Asst. Cur. of Classical Art SiLviA WUNDERLICH 
Curator of Textiles GERTRUDE UNDERHILL 
Curator of Far Eastern Art HowarpD HOLtis 
Curator of Near Eastern Art Howarp HOoLtis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings Louis—E BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THOMAS MuNRO 
Assoc. Curator Emeritus LoutsE M. DuNN 
Administrative Supervisor MARGARET BROWN 
Supervisor, Children’s Work KATHARINE WiCKS 
In Charge of Circulating Exhibits 
F. RuGGLes 
Supervisors: MARGARET FAIRBANKS MARCUS, 
MARGUERITE MUNGER, DoroTHY VANLOOZEN 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 


Catalogues. photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 

contribute any sum above 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 


Fuli particulars may be had upon request. 


$500,000 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
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